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POBEPT ®POCT, MOT'O [TOE3IY
TA YKPAIHCBKI [TEPEKAAIU

Pobept ®poct — onuH i3 HAHWOIABIINX aMepPUKAaAHCHKUX II0e-
TiB XX cTOAITTH, TOYecHUH mOKTOp OaraThoxX yHiBEepCHTETIB
CIIA ta Awnraii, AaypeaT HalliOHAABHUX i MiKHAPOAHUX AiTepa-
TYPHUX IIPEMil, aBTOP OAWHAMIILATH OKpeMHuX KHHUT. HixTo 3 Ai-
TepaTypHHUX CydacHUKIB PpocTa He 3HaB TAKOT'O BCE3araabHOTO
BU3HaAHHH, TaKOi I'y4HOI caaBH, 9K BiH. Yxke B 20-Ti poku Horo
CIIpuiiMaAu dK JKHUBOTO Kaacuka. Hamaai @pocra 3a9ucasaTs 10
«Beankoi m’aripku» moetiB CIIIA Ta Ha3ByTH HAI[iOHAABHHUM IIO-
eToM AMEpPHUKH.

3MaABOBYIOUH Y CBOIH Imoesii TuXi AoACHKI LiHHOCTI, PobepT
$pocT BUKOPUCTOBYBAB PO3MOBHY MOBY, IINPOKO PO3IIOBCIO-
[PKEHUH PUTM Ta CUMBOAHY, B34Ti 31 3BUYaHOTO XKUTTH. YeKaro-
41 Ha JI0BT€ BH3HAHHS, — HOro Iepla KHUTa BHHNIAA APYKOM,
KOoAHW HoMy Oyao Maiizke cOpok, — PpocT Iz KiHenbs CBOro A0B-
TOTO 3€MHOI'0 LIASGXY CTaB YOCOOACHHSM HEIIOXUTHOI He3aAexK-
HOCTi, AAKOHIYHOTO 6AAro4YecTs Ta BUTPHUBAAOI MY>KHOCTI.

YupomoBk ycboro kutTs P. dpocT i11oB cBoiM IIASIXOM, I0-
cararogu pigkicHoi disocodcbkoi Ta gpaMaTHYHOI HACHYEHOCTI
KAaCHYHHUX aMOiB. BiH HikoAM He mocrymnaBcd «MacoBii» moesii,
1o pobuaacsad KOHBEEPHUM METOZOM, Ta HE JaBaB HAWMEHIIIHX
IIPUBOAIB BifHECTH HOro KHUTH A0 Ioe3ii «gag eaitu». dpoct 3y-
MiB 300pa3uTH aMepPHKAaHCBbKY AiHCHICTE CBOTO 4Yacy Yy BChOMY
cKkaanHoMy ii 3MicTi — imeliHOMY, MOpPasbHOMY, CYCIIiABHOMY,
AYXOBHOMY, IICUXOAOTiYHOMYy. BiH OyB iCTMHHO HaIiOHAABHHUM
aMepHKaHCBKHM IIOETOM, I10€TOM HapPOAHOI'O XKUTTH, IKUH IIPo-
HHUKAWBO BUPAa3UB [IOYYyTTS HEPO3Pi3HEHOCTI II0eTa i CBiTy, 3AUT-
TSI IPUPOAU — AIOAUHHU — BCix aroned. llle 3a sxxutta dpoct craB
CBOEPIAHNM HaTpiapXoM aMepHKaHCBKOI 1moesii. BonopaakoBana
Ayicom AHTepmeiliepoMm 36ipka #oro Bubpauux BipmriB («The
Pocket Book of Robert Frost’s Poems», 1946) moci € ogHiero i3
HaUOIiABIIT YynTaOEABPHUX ITOETHYHHUX KHUKOK, KOAU-He0yIb CTBO-
peHux B AMepwuiti.

B yaBaenHi Giabmiocti yutadiB PobGept PpocT mDOBro 3asu-
raBcs HoetToM ciabebKoi HoBoi AHrail — BepMoHTY, IpHpoay KO-
ro BiH ocmiBaB, i ocobAanBo Hero-I'eMmminupy, SsKoMy IIpUCBIYeHA
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Horo onHoiiMeHHa KHura («New Hampshire», 1923), ogna 3 Haii-
Kpalyux y moera i 3a 9Ky BiH oTpuMaB cBoI0 Iepury Ilyairme-
PIBCBEKY IIpeMito — HaBHUIIY AiTepaTypHy Haropoxay CIIA. dpoc-
Ta Ha3WBaAU IEeH3aKHUM AIPUKOM, IIO€TOM CIABCBKOI MiCII€BOCTI,
MadfcTpoM eaerii Ta MemuTallii, i AMIIe IIicAd TOro, SIK HOTO KUT-
TEBa Oopora CKiH4YMAacs, IIOCh yCcepHo3 IIOXUTHYAOCS B TPHUBI-
AABHHUX Ta VIIEPEeIKEHUX OAyMKax, 10 [IOPOAKYyBaAl BEABMH I10-
BepxHeBl TAyMadeHHd. Byao BHOAHO HiACYMKOBHH MNOETUYHUN
ToM PpocTa, ¥ yBazKHOMY IIOLIIHOBYBa4deBi HOro TBOPIB HECIIO-
OiBaHO BigKpHAacd Taka TAMOMHA, TaKUi aApaMaTusM gisocod-
CBKOTO 3MICTY, III0 IKOCBH CaMi CO00I0 ITPUIIMHHUAUCS BCi PO3MOBH
IIPO «IIPOCTOAYIITHOTO CEATHHHA» Ta «HEBUTYOHOTO onrTuMicrar. Bin-
KPUAOCS Te, YOr0 3aTsTO He IIOMidaAM, JOKHU IIaHyBaaa AEreHia,
i dpocT mocTaB gK OOHMH i3 HaWCKAQIHIIINX ITOeTiB XX CTOAITTS.

JlocTeMEeHHO HEBIZIOMO, SKHUM YHHOM BiaOyAOCS HACTIABKHU
sSIBHE BHUKPUBAEHHS CMHCAY Ta CyTi TBopdocti ®pocra y cBizmo-
MOCTi HOT0 INPUKUTTEBUX UUTAUIB, SKMM YHMHOM HOTo CKAa-
HicTb, HOro TpariuyHicTh BHCAHU3HYyAA Bif CHPUUHATTS AlOOEH,
HaBITh He I030aBACHUX XYZAOXKHBOTO CAYXYy Ta 4yTTd. Byab-saka
cripoba BiAMOBiAi BUMarae po3yMiHHS 3aKOHIB, 3a skuMu Ppoct
Oynye CBi#l mmoeTHYHHI KocMoc, 00 HacmpaBai XK LeHd «aarpiap-
XaABPHHH OITHMICT», «IIPOCTYBaTHH CHiBelb OyAEeHHHX 3€MHHUX
pamoiiB», 6paBcs 3a HEHMOBIPHO CKAAQOHY pobOTY BiATBOpEeHHS
QYXOBHOI Ta €CTeTHUYHOI TapMOHii, SKill TaK MepPenIKoaKaAu OK-
PEMi CTOPOHU YCTPOIO0 aMEPUKAHCBHKOIO XKUTTH MHUHYAOTO CTOAIT-
1. BiH poOUB CBOIO cipaBy 4YeCHO, He AOIIYCKAIO4YU HidKOl pe-
TYIIi, HIFKOTO IITYYHOTO HPUMHPEHHS I'OCTPUX MPOTUPId OyTTH.
30BHI IIpoCTHii, BiH Ha BUIIPOOY BUSIBUBCS 3aTIOB3STHM IIIyKa-
4eM iCTHHU B HalCKAaHIIMMIX (pia0COPCEKUX ITUTAHHIX.

3a 30BHINIHBOIO HeBHOArAuBicTIO PPOCTOBUX BIipIIiB KpPHU-
€TbCH 6araTCTBO BHYTPIIIIHBOTO 3MICTy, Pi3HOMAHITHICTh BiATiH-
KiB HacTporo. Maiictep Manoi popMu, BiH poOHUTEH 1i BUKAIOYHO
MICTKOIO: TYT i meifi3askHa 3aMaAboBKa, i PirocopChKUNE po3ayM,
i TOHKO IlepefaHuil TOOyTOBUH emi3on, i MaseHbKa HOBeAa y Bip-
max. Xo4da CBIT yaBASIeThCa PPOCTOBI rapMOHIMHUM Ta IIAUM,
TIOET HE MIPOXOAUTEH Y CBOIM TBOPYOCTI MOB3 COIliaAbHI IPOOGAEMU.
Bin mumre i mpo HEOPUPOOHY MITYYHICTH AIOACHKOI BigoKpeM-
aeHocTi («Mending Wall» — «AaromkeHHS Oropoxi»), i IIpo pacosi
Hennopo3dyMinHg («The Vanishing Red» — «Ocrannii ingianensy),
i IPO CIABCBKOT'0 HaiMUTa, Ha IIOJAABIIIH IOAI SKOTO CXPECTHAHN
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cBoi Meui Muaocepasa Ta crnpasBenauBicTs («The Death of the
Hired Man» — «CMmepTh HafiMmuTar). AtobASIH CBOIO KpaiHy, ITOET
BiTae mporpec amoacTBa («Some Science Fiction» — «Tpoxu Hay-
KOBOI (paHTACTHUKMU»), HE 3a0yBaro4y IPH IILOMY Oa4UTH B HiM,
dK 1 B yCiX IHIIIMX SBHUINAX, iCTOTaX, IPEeAMETaX, BTIACHHS BCEO-
XOTIAIOIOYOi CBiTOOYIOBHOI AYAABHOCTI.

&dpoct BiACTOIOBAB «CTApUil CcrociO OyTH HOBUM», IIO ITIOAS-
raB y 30epexkeHHi 6araTcTB, HAKOIIMYEHUX KAACUYHOI0 aHTAOMOB-
HOIO IT0€3i€l0, SIKi YacoM HaTO 3aIlaAbHO OT'OAOLIYBaAUCS HiKO-
My He HOTPiOGHUM MOTAOXOM, Y 3JATHOCTI MOEAHYBATH TPaaU-
itini popMu Ta iHTOHAIIl ITOGYTOBOTO MOBAEHHSI, B CUMBOAIUHIH
y3araAbHEHOCTi o0pasiB, gKi rmo3baBaeHi H caimy aiTepaTtypHol
IIUIITHOMOBHOCTI Ta ITOYEPIIHYTi 31 ChOrOAEHHOI pPeaabHOCTi, 3MiHe-
HOI TBOPYHM IE€HIiEM II0eTa Ta IIEPEKUTOI HUM IK BAACHE JKUTTS.

PobGept Ai ®poct Hapoauicsa B Cau-Ppanimwicko, Kaaidpopwis,
26 Gepesua 1874 poky. Moro 6aTeko, Biabam IIpeckort ®pocrt,
ypomxeHelb HoBoi AHrail, BUIIyCKHUK ['apBapCbKOI0 KOAEIXKY,
IpaloBaB OUPEKTOPOM INKOAU B AtoictayHi, IleHcuApBaHisa, KO-
AV 3YCTPIBCS Ta OAPYKHUBCH 3i MIOTAAHIKOIO 3a IIOXOIXKEHHSM,
BUMTEALKOIO [3a0eanbs Mymi. Bin mepeBi3 cBoro HapeueHy no CaH-
®paHIMCKO, A€ IT0YaB IIpalfoBaTH ra3deTHUM XKypHaaicTrom. Ko-
an PobepToBi 6ya0 ommHAONATH POKIB, Horo 6aThbKO IoMep Bifg
TyOepKyAbo3y. Ilicas cympoBoay Tiaa YoaoBikKa mo AopeHca, Mac-
cauyceTc, ae Horo 0yAo OXOBaHO, BAOBA 3i CBOIMU ABOMA iTh-
MU (DOHBKa Hapoauaacg 1876 poky), O6yBmm 3aHaaTo GimHOIO,
abu moBepHyTHca n0 KaaidopHhii, yrpuMyBasa CiM’I0 BYHUTEAIO-
BaHHAM y Maccagycerci Ta Hrero-I'emnmiupi. Bora gyske Brau-
HyAa Ha OCOOHCTICHUM Ta AiTEepaTypHHI PO3BUTOK CHHA: il IIOT-
AQHACBKA BilJaHICTh TA CUABHI peAiritiHi HaXUAM MOTAU CIIPUS-
TU TIOEAHAHHIO ITPAKTUYHOCTI Ta MicTUIIU3MYy B moesii dpocra.

B mutuHCTBI PobepT 3axomaloBaBCda HE HIKIABHUMH Hipyd-
HUKaMH, a beticboroM Ta pyTboaoOM. 3 TIOTyraMu, HE3BaKAIOUU
Ha IOIIOMOTY MaTepi, Boasocsa MakOyTHEOMY KAACHKOBI CKiHYH-
TH TIOYATKOBY IIKOAY B Ceitaemi, Huto-Temmmup. Moro craBaen-
HS 10 HaBYaHHS 3MIiHHAOCH IIiCASI TOTO, SIK BiH BCTYIIHB [0 Ce-
penHpoi IMKoAM B AOpeHCi, 9Ky 3akiHyuB y 1892 porii, ynoctoiB-
Iuch 4Yecti paszoMm 3 EaiHop Mipiam Yaiit, i3 gkoro BiH mi3HiIe
OZIPYXKUBCS, BUT'OAOCUTH BUIIYCKHY IIPOMOBY. ¥ CBOEMY IIPO-
IIaABHOMY CAOBiI PpocT Temao BiATYKHYBCcH Hpo HebalmyKicTb
IIoeTa [0 BCHOTO, III0 BimOyBa€eTbCd y KUTTI. [HIIIOIO 03HAKOIO
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TOTO, LI0 MOETHYHHM IHTEPEC Y HHOMY OCTATOYHO ITPOOYIHUBCS
Oyao # Te, 110 BiH, 9K pemaKTOp IIKIABHOI ra3eTH, omybOAiKyBaB
y Hilf KiAbKa CBOiX BipIIIiB.

Hin ®pocra 110 6aTHKOBIH AiHil X0TiB, 11106 PobepT cTaB ropuc-
TOM, 1 TOMY I1O0CAaB MOro BOCEHH Ha HaBYaHHA A0 lapMyTCBKOIoO
KonemKy B [anHoBepi, Hruo-T'emmmmmp. Ta 3HOBY, HOCTaBAEHHH
nepen (pakTOM 3HOCHUTH aKaleMidyHy PYTHHY, HETepPIIASUYHY 3a
XapaKTepOoOM XAOIIellb, He 3Mil' BUTPHUMATH B CEMeCTpPY, BTIK 3Bif-
TiAsI, HE HaBiTh HIKOTO He IIOBiAOMHBIIHN. HacTyIHI KiAbKa POKiB
BiH JXHUB€ BAOMAa B AOpPEHCIi, mUIlle BipIli, TiApPOOASIIOYN IIKIiAb-
HUM y4uTeAeM, pobiTHUKOM Ha ¢abpuili, razeTsapeM. [Iporarom
[BOX POKIiB Iiicaa oapyzKeHHsS 1895 poky pa3oM 3i CBO€lO ApY-
KHHOI0 PpocT nornoMarae Marepi 3afiMaTucs cipaBaMH OpraHi-
30BaHOI HEI0 HEBEAWKOI IPUBATHOI IIIKOAU. Y II€H ITPOMIXKOK da-
Cy BiH 6€3yCIIIITHO ITOCHAA€E CBOI TBOPU A0 NEPIOAWYHUX BHIAHD.
CBili mepmuii roHopap Mosonui dpoct orpumas 3a Bipul «My
Butterfly: An Elegy», 1o BuiiimoB apykoMm 1894 poky B aitepa-
TypHOMY IIoTHKHEBHKY «The Independent».

Bocenu 1897 poky 3 METOI OTPHMAaHHS AUIIAOMY IAS IO-
[OaABIIOTO BUKAQAHHS AAQTHHH Ta I'PEnbKol MOBH B CEpenHixX
mKoaax Ppoct BeTynae no Koaemxky B 'apBappi. Bin orpumye
HaWBUILI OIIHKY 3 IIUX IPEAMETIB, are MEHIIle Hi3K 3a /IBa POKU
3MYLIEHHH TOKMHYTH HaB4YaHHA dYepe3 XBopoby. Marouu Ha py-
Kax HEBTIIIHUI AiarHo3 i3 mimo3poro Ha TybepKyabos, Ppoct
KpPyTO 3MiHIOE CBO€ XXUTTd, CTaBIIM MTaXiBHUKOM B MerTyeHi,
Maccauycerc. Taka 3Bara Ha modaTtkKy cebe Bumpaspasa i B 1900
poili BiH mepebupaetrhca Ha dpepmy B deppi, Maccadycerc, Ky1-
A€Hy OAs HboTO mimom. [lepia guTuHa B Moaofil ponuHi dpoc-
TiB Hapoauaacs 1896 poKy, ase XAONMYHK IIOMEp IIEPEN CaMHM
nepeizgom; ixHIM apyrifi guTHHI, OIBYWHIN, HA TOH 4ac He OyAO
me ¥ poky. B [eppi y @pocTiB HAPOAHNAOCH IIle YETBEPO HiTeH.
[Ticas Toro, gk @poct He Jocdar ycHixiB y oepMepcTBi, BiH TTIOBEP-
TaeThCd 10 BUKaanaHHs (1906-1912).

Barato Bimomux BipmriB ®pocra Hanucasi B [eppi, ase BU-
[aBIli He BUSBAIAU A0 HuX HikaBocTi. 1911 poky odimitine
IpaBoO Ha BOAOAIHHA (pepMoOr0 HnepexoauTb mo Ppocra, aruUM
IPOTArOM KiABKOX POKiB OTPHUMYyBaB HEBEAUKY IIIOPIYHY PEHTY
31 BAACHOCTI CBoOro faiza rmicad #ioro cmepTi B 1901 poiti. PoGept
HeraiiHo npoaae pepMy # HACTYIIHOTO POKY 3 METOIO ITPHUCBATUTH
BECh CBilf yac HalmMCaHHIO TBOPiB, IIepei3auTh i3 POAUHOIO OO0

6



BIRCHES

When I see birches bend to left and right

Across the lines of straighter darker trees,

I like to think some boy’s been swinging them.

But swinging doesn’t bend them down to stay

As ice storms do. Often you must have seen them

Loaded with ice a sunny winter morning

After a rain. They click upon themselves

As the breeze rises, and turn many-colored

As the stir cracks and crazes their enamel.

Soon the sun’s warmth makes them shed crystal
shells

Shattering and avalanching on the snow crust —

Such heaps of broken glass to sweep away

You’d think the inner dome of heaven had fallen.

They are dragged to the withered bracken by the
load,

And they seem not to break; though once they are
bowed

So low for long, they never right themselves:

You may see their trunks arching in the woods

Years afterwards, trailing their leaves on the ground

Like girls on hands and knees that throw their hair

Before them over their heads to dry in the sun.

But I was going to say when Truth broke in

With all her matter of fact about the ice storm,

I should prefer to have some boy bend them

As he went out and in to fetch the cows —

Some boy too far from town to learn baseball,

Whose only play was what he found himself,

Summer or winter, and could play alone.

One by one he subdued his father’s trees
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BEPE3U

Koau 6epesu rHyThCH 10 3eMAi

Ha TAi nepeB npsaMUX i TEMHOKOPHX,
Yu He XAOMMYUHA iX rovaae, rHe?

Ta Hi, HE XAOIIEIlb XUAUTD BITTS JI0AY,

A cuiroBuig. [licag nmorenainaga
CTyneHUM paHKOM OXKeAeb BaKKa
liaag rHiTUTE. [lig BiTeplieM raay3ku
J13BE€HATH 1 CAIOTh Pi3HOKOABOPOBO
[ToTpickaHUM MOAUB’SHUM ABOJKOM.
[Ipurpie coHile — ¥ BITTS CYMHO POHUTBH
[Ipo3opi mKapAyniku. BMUTs Ha Apy3KHU
Po3cunasince, BOHH 3a A€HBb 3rpOMaadaTh
Taki ropOu ITOTOBYEHOTO CKAQ,

MoB — To cama HebecHa O6aHs Briaaa.
[Tig Tarapem Oepe3u B TpaBU HUKHYTD,
AAe KOAM BK€ pa3 BOHHU 3iTHYAUCH

IM BUIPSAMUTHCE 3HOBY HE [IAHO:

11 gepes poku ix cToBOYpPH AyTacTi
3emaero 3BiAbHA BOAOKTHMYTH BiTT4,
MoB 10HKH, 1110 HaBKOAIIIIKH CXHAHANCH
11 Borocca moBre mepes cebe CyIaTh.
Ta g xoTiB cKa3aTu (caMme TyT
YTpyTHaacs 11 1Ipo3sa IIpo 3aBiio),

[ITo xpate 6 Ti 6epe3u THYB XAOMYAK,
Oroit nactyx, 110 BAAAUHI BiJ MiCT

[Ie # moci mpo OeticOoA He YyB HiKOAU:
BiH cam cobi Buraaye posBaru

I rpaeThCca BeCh BiK Ha CaMOTI.

BiH mmiakopuB CBOiM xaomm4adiil BOAl
Bepesu 11i, rofimaroyrch Ha HUX,

[Tokiab BOHH # 3a0yAU PO HECXUTHICTE:



By riding them down over and over again

Until he took the stiffness out of them,

And not one but hung limp, not one was left

For him to conquer. He learned all there was

To learn about not launching out too soon

And so not carrying the tree away

Clear to the ground. He always kept his poise

To the top branches, climbing carefully

With the same pains you use to fill a cup

Up to the brim, and even above the brim.

Then he flung outward, feet first, with a swish,
Kicking his way down through the air to the ground.
So was I once myself a swinger of birches.

And so I dream of going back to be.

It’s when I'm weary of considerations,

And life is too much like a pathless wood

Where your face burns and tickles with the cobwebs
Broken across it, and one eye is weeping

From a twig’s having lashed across it open.

I'd like to get away from earth awhile

And then come back to it and begin over.

May no fate willfully misunderstand me

And half grant what I wish and snatch me away
Not to return. Earth’s the right place for love:

I don’t know where it’s likely to go better.

I'd like to go by climbing a birch tree,

And climb black branches up a snow-white trunk
Toward heaven, till the tree could bear no more,
But dipped its top and set me down again.

That would be good both going and coming back.
One could do worse than be a swinger of birches.

42



[To yep3i KoKHa BKASIKAQ IIE€PE HHUM.

BiH 3po3yMiB, 1110 TOAOBHE — IIOBIABHO
[icTaTuch AOropH, asn€ He THYTU

A3k mo 3eMAi BepxH, i piBHOBary

[TocTiliHO MHUABHYBaTh Ha BEPXOBITTI —
OTak MU KyxXAd BUIIOBHUTH MOXKEM

[To BiHIIS, ¥ HABiTh 3 BepxXoM. [loTiM BiH
Horamu ymniepep i3 1meAeCcTiHHAIM

CarasB 3eMAil, TPUMAaIO4YHCh 3a BEPX.

Byno, g # cam ro#imascsa Ha Oepesdax, —
Temep Auil Mpiro moroaaTHCh 3HOB,

KoAu mMeHe 3aCMy4ylOTh OYMKH,

U sxuTTa — MOB 6ip 6€3 KOIHOI CTEXKUHH,
Koan nmamuTse Aulle, B IaBy4dy CiTh
[TomaBuIy, ¥ maa4de OKO, I10 AKOMY

Tyroro BiTTIO panToM CTbOOOHYAO, —

SIK XO4YeTbCsI TO/i I[f0 3€MAI0O KUHYTh,

1106, TOBEPHYBIINCH, BCE IIO0YATH CIIOYATKY.
SKOU AUIII OAS HE YTHYAA XKapTy

11 He BBOAMAQ AMIII TIEpIIIE 3 IIUX 6aXKAHb.
3eMAdg — €IUHE MICIIE AT AFOOOBI.

He 3Haro0, ne Arobuaoca 6 CUABHIIIL.

XoTiB 0u s Ha 6iA0OKOpe aApeBo

lakaMu 9YOpHUMH, SK XAOIIEIb, OpPaTHUCh 3HOBY
Yropy, B He0O, ITOKH BEPXOBITTH

MeHe, CXUAUBIINCS, 3aBEPHE 0 3€MAI.
3aBxau 6 oTak: MIIIOBIIIN, — [IOBEPTATHUCH.
€ BYMHKMU ¥ Tipliri, HiXK olle TodagaHHs.

[lepekaaB B. BoitueHKO
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LOVE AND A QUESTION

A Stranger came to the door at eve,
And he spoke the bridegroom fair.

He bore a green-white stick in his hand,
And, for all burden, care.

He asked with the eyes more than the lips
For a shelter for the night,

And he turned and looked at the road afar
Without a window light.

The bridegroom came forth into the porch
With, «Let us look at the sky,

And question what of the night to be,
Stranger, you and L.»

The woodbine leaves littered the yard,
The woodbine berries were blue,

Autumn, yes, winter was in the wind,;
«Stranger, I wish [ knew.»

Within, the bride in the dusk alone
Bent over the open fire,

Her face rose-red with the glowing coal
And the thought of the heart’s desire.
The bridegroom looked at the weary road,

Yet saw but her within,
And wished her heart in a case of gold
And pinned with a silver pin.

The bridegroom thought it little to give
A dole of bread, a purse,

A heartfelt prayer for the poor of God,
Or for the rich a curse;



AIOBOB I CYMHIB

YyskakK B CMepK HPUOUBCH OO0 BOPIT,
3ycTpiB Horo TaM XKeHUX,;

11 MaB ocox B pyIli, HOIIIA 3K yCI —
TpuBora B ogyax CyMHUX.

1 Bonu 6aarasm, GiAbII HiXX ycTa,
[IpuTyAOK maTu Ha Hid;

Ha maax, akum OpiB, OTASTHYBCB,
U i 36AMCKy — Maa 3ycibid.

2KeHux cTpiB caoBaMU: «JIKy O
[Ipukmery B HeOi 3HANTH,

IIlo >kmaTk Bim HOUi, 11100 3HATH Aasa?
Yy>KHUHITI0, 110 CKaXKEIl TH?»

AMICT KMMOAOCTI BCTeAsIE OBIp,
Bxxe 3MopHIMAKCE i1 TAOAY;

OciHup — Hi, 3UMy — BiT€p HECe:
«Hy>KHUHITIO, XOAOAIB 3KAu!l»

Hapeuena 3k, po3BiBIIIM BOTOHb,
B nmokosax 6yaa ogHa
1 pym’aHeIs rpaB Ha IIOKax ii,
Y cBiTHAACH IIIACTSIM BOHA.
2KeHHX Ha CIIyCTIAUY HIASX JUBUBCH
U 6a4uB ii AT — 3aMKHYB
Yue O ceplie B KAITKY 30A0TY
U cpibHMM I'Bi3IKOM IPUITHYB.

Kenux 3HaB — 3 OAMKHIM JIAUTHUCE CAIL
OcraHHIM, ¥ HE IIPOXKEHE

Toro, xT0 3apa3 TepHnUTh HyXKIY,
Inakine Bor nmpokasHe.
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But whether or not a man was asked
To mar the love of two

By harboring woe in the bridal house,
The bridegroom wished he knew.



